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BENEDICK AND BEATRICE 

In Much Ado, the courtship of Claudio and Hero closely 
follows the social conventions of the age:1 Claudio's "rougher 
taske" in the recent war has given place to "delicate desires"; 
he sighs for Hero in proper style;2 he discreetly assures himself 

that she is his father's "onely heire";3 and then he has a high-born 

intermediary approach the lady and her father. This is entirely 
comme il faut. Quite different is the wooing of Benedick and 

Beatrice, which represents the ways of the emancipated Eliza 

bethan woman,4 who was approached direct and was wont to 

choose or refuse her lovers as she would. Thus Beatrice and 

Benedick quarrel instead of sigh, dispense with the help of 

fathers and intermediaries, and yet somehow get to the altar. 

Just such a contrast, Shakespeare had already used in The 

Taming of the Shrew, in which the conventional betrothal of 

Bianca offsets Kate's downright storm of fortunes; but Kate is 

reduced to marital compatibility by damp and cold and starva 

tion,5 whereas in the later play, Shakespeare leads to the comic 

conclusion of happy marriage by subtler, psychological means. 

In The Shrew, he cures the disease of choler in a few scenes by the 

recognized physical therapy, which is forced upon the patient; 
in Much Ado, the pair progress toward mutual happiness without 

violence and by fine stages of emotional evolution; and Beatrice 

never so utterly succumbs to wifely submission that she will not 

cross swords with Benedick in witty combat: indeed, Act v in 

both plays presents the same episode in which the lover sends for 

his lady and she obediently comes; but Beatrice enters with a 

quip that shows her still possessed of a will of her own. The agent, 
moreover, that reconciles the lovers is not the same in the two 

comedies: in The Shrew, it is the husband acting as lord and 

master and physician-paramount; in Much Ado, the Prince is the 

benign deus ex machina, abetted by Beatrice's own secret wish 

and by a natural mitigation in Benedick's harsh humor. 

Indeed, Benedick in the early acts of Much Ado is clearly 

1 Even Claudio's later repudiation of Hero is conventional. See N. Page, 
"The Public Repudiation of Hero," PMLA, l, 743-744. 

2 Much Ado, ed. Furness var., i, i, 159 et seq., 196. 3 
Ibid., r, i, 286. 

4 See the present author, "Desdemona," R.L.C., xiii, 340 et seq. 
5 See the present author, "'Kate the CurstY'^.NJf.ZXjLXXxrx, 757 et seq. 
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something choleric, though with less violence than Kate the 

Shrew. He and Claudio are both foreign mercenaries in the service 

of Sicily, the one a Paduan, the other a Florentine.6 He is intro 

duced, despite the slights of Beatrice, as a "good soldier," who 

has done "good service" in the recent war and is "stuffed with 

all honourable virtues"; the Prince and Leonato both refer to 

him as "valiant";7 the messenger defends him against the jibes 
of Beatrice; and the Prince declares him "honest,"8 and loves 

him "well":9 he was certainly no Corporal Nym, assuming 
a 

choler that he did not have.10 Dariot describes choleric persons 
under the influence of the sun as "valiant" and "honest."11 

Beatrice, to be sure, slanders him as a coward,12 and says that 

every month he plays Sir Toby to "a new sworn brother" whom 

he fleeces and sets on "a voyage to the devil";13 but, as her uncle 

explains, this is but part of the "merry war" betwixt the two, and 
so should not be taken seriously. In a true soldier, choler was 

supposed to overcome all other humors,14 so that even those in 

whom choler was not innate, experienced it in war. In Riche's 

Apolonius and Silla, from which Shakespeare drew the plot of 

Twelfth Night, the hero is described as too choleric on returning 
from a campaign to fall in love wTith the charming Silla: 

But Apolonius, commyng but lately from out the feelde from chasyng of his ene 

mies, and his furie not yet thoroughly diesolved, nor purged from his stomacke, 

gave no regarde to those amorous entisementes [of Silla], whiche, by reason of his 

youthe, he had not been acquainted with all.15 

Claudius, likewise, in Much Ado remarks that while he was at the 

war, his love for Hero was in abeyance;16 and Benedick, like 

Apolonius, has at the moment too much of a 
"queasie stomacke" 

to fall in love with Beatrice:17 choler was "decoct or boyled in the 

6 Much Ado, i, i, 15 and 38. 7 
Ibid., i, i, 48 et seq.; ii, iii, 18.2. 

8 
Ibid., ii, i, 35S-359. 9 

Ibid., ii, iii, 199. 
10 See the present author, "The Humor of Corporal Nym," S.A.B., xiii, 

131, et seq. 
11 C. Dariot, Iudgement of the Starres, tr. F. Wither, London, 1598, sig. D 

3 v. 
12 Much Ado, i, i, 43 et seq.; il, i, 135-136. u 

Ibid., i?, %2 et seq. 
14 

Dariot, op. cit., sig. D 3; and Lemnius, Touchstone of Complexions, tr. New 

ton, London, 1581, leaf 23. 
15 

Twelfth Night, ed. Furness var., 329. 16 Much Ado, i, i, 291. 
17 

Ibid., ii, i, 363 et seq. 
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stomach,"18 and subjected one to diseases of that organ.19 If the 

reference, moreover, to July 620 may be taken as indicating the 

season of the play, then the time of the year, as in Romeo and 

Juliet, was the choleric heat of summer.21 In short, whatever 

Benedick's innate humor, his recent activities and the season of 

the year would tend at the opening of the play to affect his 

stomach and make him too choleric to think of wedlock. 

Indeed, he is clearly choleric, not only because he is valiant 

and loyal but also because he is "honorable";22 and Dariot de 

clared the solar choleric type "sincere" and "honest."23 He is, 

moreover, proud, though he does not realize it until Claudius and 

the Prince accuse him.24 This was a most dangerous aspect of 

choler, and might lead to arrogance25 and violent revenge26 and 

the wide-sweeping ruin of high tragedy.27 Furthermore, despite 
the fact that Beatrice calls him "a very dull foole,"28 he is very 

"pleasant" (witty) and "merrie," as he himself29 and the Mes 

senger30 and the Prince31 and his own dialogue, attest. Quick wit, 

though sometimes attributed to the sanguine type and to certain 

sorts of melancholy, was thought on the authority of Aristotle, 
to be a common effect of choler, and so appears in Elyot,32 

Huarte,33 Bright,34 the Booke of Dr. Arcandam35 and Wright.36 
Most of all, Benedick's attitude toward love and marriage was 

essentially the result of choleric pride. At the very beginning, 
Beatrice declares that he has "challenged Cupid" to a trial of 

skill at long range archery;37 Don Pedro calls him "an obstinate 

18 T. Elyot, Castel of Helth, London, 1541, leaf 9. 
19 

Dariot, op. cit., sic. D 3 v. 20 Much Ado, i, i, 274. 
21 See the present author, "Shakespeare's 'Star-Crossed Lovers'," R.E.S., 

xv, 15. 22 Much Ado, i, i, 56 passim; n, i, 358-359. 
23 Dario t, op. cit., D 3 v. 24 Much Ado, ii, iii, 153 passim. 
25 

J. Downame, Spiritual Physicke, London, 1600, leaf 25 et seq. 
26 L. B. Campbell, Shakespeare's Tragic Heroes, Cambridge, 1930, 182. 
27 See the present author, "Coriolanus," W.V.U. Philological Studies, 1939, 

22 et seq. 
28 Much Ado, n, i, 131. 29 

Ibid., ii, i, 197. 30 
Ibid., i, i, 39. 

31 
Ibid., ii, i, 259; il, iii, 179. 32 

Elyot, op. cit., leaf 2 v. 
33 

J. Huarte, Examen, tr. Carew, London, 1594, 26, 57, 73, 120, 203-204. 
34 T. Bright, Treatise of Melancholy, London, 1613 {ed. princ, 1586), 115. 
35 The Most Excellent Booke of Dr. Arcandam, tr. W. Warde, London, 1592, 

sig. M 2 r. 
36 T. Wright, Passions of the Minde, London, 1604, 212-213, etc. 
37 Much Ado, i, i, 40 et seq. 
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h?r?tique in despite of Beautie."38 He complacently declares 

himself "loued of all Ladies" excepting only Beatrice, but he 

loves "none."39 Nevertheless, according to Leonato, he is a 

great philanderer,40 and does not hesitate to ply his arts with 

Margaret.41 In a wife, he expects wealth and all the virtues?and 

doesn't want one for himself at that;42 for he believes that all 

husbands are cuckolds, and so, for his pride and honor, he "will 

live a bachelor."43 In the very first scene, he has the consummate 

assurance to cast a slur even on Hero's paternity.44 He is clearly 

suspicious and jealous;45 he ridicules Claudio's infatuation, and 

believes that men in love make fools of themselves.46 All this 

agrees with the current concept of the choleric type: such men, 
under the influence of the sun, were "louers";47 but, "in matter of 

women such a one hath no bridle nor ho";48 their pride and 

"strong opinion of honour"49 would naturally make them jealous 

and suspicious of their wives.50 In short, Benedick's choler, aug 

mented in the recent wars made him very chary of matrimony, 

and gave him the ready wit to play at lover and yet evade the 

altar. What a challenge to a high-spirited and adventurous 

young lady, to tame him as Petruchio tamed Kate! 

Benedick's choler, furthermore, was not of a violent and 

dangerous sort. Vaughan divides choler into "open" and "hid 

den"51?the former shown in Benedick, the latter in Cassius52 

and lago.53 Coeffeteau, following Aristotle, distinguishes three 

types: the first and .least virulent, sudden and soon over,54 is 

most like Benedick's. Dariot carefully separates choler under the 

astral dangerous influence of Mars, appropriate to brawlers and 

traitors and ending at times in madness, from the more genial 

38 
Ibid., i, i, 228-229. 39 

Ibid., i, i, 122 et seq. 
40 

Ibid., i, i, 97. 41 
Ibid., ii, i, 95 et seq. 

42 
Ibid., ii, iii, 27 et seq. 

43 
Ibid., i, i, 193 and 234 et seq. "Ibid., i, i, 104, 111-113. 

45 
Ibid., i, i, 192 passim. 

46 
Ibid., ii, iii, 7 et seq. 

47 
Dariot, op. cit., sig. D 3 v. 48 

Huarte, op. cit., 280. 
49 T. Adams, Diseases of the Sovle, London, 1616, 40; P. de la Primaudaye, 

French Academy, London, 1586, 313-314. 
50 B. Varchi, Blazon of Jealousie, tr. R. Tofte, London, 1615, 29; N. Coef 

feteau, Table of Hwnane Passions, London, 1621, 627-628. 
51 W. Vaughan, Directions for Health, London, 1633, 136. 
52 See the present author, "Cassius and Brutus," Bull. Hist. Med., about 

to appear. 
53 See the present author, "The Jealousy of lago," Neophil., xxv, 50 et seq.. 
54 

Coeffeteau, op. cit., 571. 
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choler of the sun, which made men strong, valiant, honest and 

loyal.55 The latter is more like Benedick's, and it belonged to 

courtiers rather than to soldiers. Choler might also be acquired 
or innate; and here there is some question into which category 
Benedick's should fall. Elyot allows for four types of choler, 

pure, and mixed with other humors;56 and so perhaps was Bene 

dick's. 

Indeed, the more permanent of the traits just ascribed to 

choler might as easily arise from a sanguine disposition, for both 

humors were warm and so had much in common. The sanguine 

was "the paragon of complexions";57 it belonged to spring rather 

than summer, to be sure, but it was particularly proper to Bene 

dick's "lustye flourishinge age."58 Such men were "faithfull,"59 
and "moderate, mery, pleasant [witty], fayre 

. . . "60 
and Bene 

dick is certainly witty, and describes himself as "merrie."61 They 
were "most giuen to Venus"62?sometimes even "too prone to 

Venery."63 Benedick, moreover, is clearly handsome: how else 

could he play philanderer? Claudio, furthermore, calls him "a 

very proper [handsome] man."64 The choleric type, though 

"sturdy,"65 "strong" and "fayre,"66 is not described as especially 

attractive in face and figure; but sanguine men were famous for 

their beauty.67 Beatrice, moreover, twice in the play implies that 

Benedick is sanguine by nature : the melancholy humor was cold 

and dry; the sanguine, its opposite, was hot and moist; and she 

describes Don John as "very melancholy" in sharp contrast to 

Benedick,68 who must therefore be sanguine. She goes on to re 

55 
Dariot, op. cit., sig. D 3 r and v. 

56 
Elyot, op. cit., leaf 8 v. 

87 
Lemnius, op. cit., leaves 86 v and 87 v; Batman upon Bartholome, Lon 

don, 1582, leaf 30 r; Walkington, op. cit., 111. 
68 

Lemnius, op. cit., leaf 86 v. Cf. H. Cuf?e, Differences of the Ages of Mans 

Life, London, 1607, 118-119. 
69 

Dariot, op. cit., sig. D 2 v. 60 
Arcandam, op. cit., sig. M 2 r. 

61 Much Ado, ii, i, 197. 
62 T. Cogan, Haven of Health, London, 1589, sig. Hh 2 v; Coef?eteau, op. cit. 

551. 
63 T. W[alkington], Optick Glasse of Humors, London [?1631], 117. 
64 Much Ado, ii, iii, 177. 
66 

Ptolemy, Tetrabiblos, tr. Ashmand, London, 1822, 149. 
66 

Dariot, op. cit., sig. D 3 v. It was proper to "louers." 
67 

Arcandam, op. cit., sig. M 2 r; Dariot, op. cit., sig. D 2 v; Walkington, 

op. cit., 115. 68 Much Ado, n, i, 8 et seq. 
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mark that Don John is very taciturn, a melancholy trait;69 but 

that Benedick is too talkative, and much blood was thought to 

make one "pleasant" and "mery."70 Elsewhere, moreover, she 

taunts him that his frustrated wit "strikes him into melan 

choly";71 and the sanguine type when crossed turned easily into 

its opposite.72 Benedick, therefore, was by nature made of much 

less stern and martial stuff than his initial "valiant" choler 

would suggest: innately, he is the brilliant courtier more than 

the blunt and brawling soldier; he may well be sanguine in 

normal circumstances; and, like Apolonius, would naturally re 

vert to this humor when the effects of his recent campaign wear 

off. If he is naturally choleric, it is the affable and loving choler 

of the sun, such as appears in Juliet.73 In short, whether Benedick 

is innately sanguine or choleric of the sun, although at first he 

has no notion of marrying, least of all of marrying Beatrice, yet 
he would easily change his mind as soon as his warlike humor was 

dissipated. 
The fine stages in plot and character that bring these lovers 

together are expressed in some detail. In the very first scene, 
Benedick admits that his tyranny of the fair sex is only a pose,74 
behind which he apparently hopes to escape matrimony. In 

deed, he admires Beatrice but for her persistent "furie."75 He is 
a bit more coy than Petruchio and more wedded to his single 
blessedness; but Don Pedro thinks that some day he will "look 

pale with loue."76 He prefers Beatrice to the super-perfect Hero;77 
but he swears and declares that he "would not marry her, tho 

she were indo wed with all [the perfections] that Adam had left 
him before he transgrest." Indeed, he does protest too much; 

and, when the lady comes upon the scene, he pays her the compli 
ment of running away.78 These are straws that point the direc 
tion of the wind: after all, choler of the sun was appropriate to 

"louers"; such were "Magnamimous," and so not likely to bear 
malice for a lady's hard words; and, they were regarded as more 

69 
Dariot, op. cit., D 2 r. 

70 
Arcandam, op. cit., sig. M 2 r. Her remark (i, i, 127-129) that she and 

Benedick have "cold blood" seems to be ironic. 
71 Much Ado, ii, i, 141-142. 
72 See the present author, "Hamlet," Durham, 1938, 201-202. 
73 See the present author, 

" 
'Star-Crossed Lovers'," cit. sup. 

74 Much Ado, i, i, 165. 75 
Ibid., i, i, 186-188. 76 Ibid.. i, I 240. 

77 
Ibid., i, i, 167 et seq. 

78 
Ibid., ii, i, 239. 
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fortunate than most choleric persons,79 and so were the fit pro 

tagonists for comedy. Thus, given a little time for his martial 

choler to cool off, Benedick would quickly succumb; and, even 

in the first scene, he shows signs of this change. 
The Prince determines to play matchmaker.80 Benedick has 

retreated into an arbor to read himself a lengthy lecture against 

marriage?quite a needless task for a truly confirmed bachelor! 

Enter the Prince and Claudio and Leonato, supposedly without 

observing him; and they proceed to chide him in his hearing for 
not returning the love of Beatrice, who, they say is in an "ex 

tasie," and probably "wil die" as a result. They blame him for 

wilful pride, the natural offspring of strong choler, and the cardi 

nal sin of Christian dogma: could any "honorable" man fail to 

rise to such an occasion, especially when urged on by a Prince? 

Of course, poor Benedick's last barriers are down?even earlier, 

they had required the support of repeated self-propaganda?and 
now he cries: "I wil be horribly in loue with her."81 Loving Bea 

trice becomes "the career of his humor"82?a humor that can no 

longer be martial choler. In company, he seems "sadder,"83 and 

says this "malancholy" comes from toothache. Indeed, his 

"humour" is to marry Beatrice;84 and he won't be flouted out of 

it, even by her vitriolic tongue or by the ridicule of his friends. 

This happy conclusion came about in part by the natural 

decline in Benedick's martial feelings, in part, by the scheming of 

the Prince, but also in part, by the woman's wiles of Beatrice 

herself. She is "sun-burnt,"85 that is a brunette, or "black" as 

the Elizabethans would say; and, therefore, her looks run counter 
to the current taste in beauty. Like Kate, moreover, she is "too 

curst"86 to attract marriageable youth, and so runs the risk of 

unregarded spinsterhood. She is "shrewd of tongue,"87 and shows 

it in her speech. She is wild as a "haggard,"88 a falcon caught 
when grown and so not fully tamed. Benedick declares her 

"possest with a furie."89 Having no lover nor much hope of one, 
she plays at "My Lady Disdain,"90 and declares she will be 

79 
Dariot, op. cit., sig. D 3 v. 80 Much Ado, ii, i, 344. 

81 
Ibid., il, iii, 224 et seq. Ibid., il, iii, 230. 

83 
Ibid., in, ii, 15 et seq. 

84 
Ibid., v, iv, 107 et seq. 

85 
Ibid., ii, i, 303-305. 86 

Ibid., ii, i, 21. 87 
Ibid., i, i, 20. 

88 
Ibid., m, i, 38-39. 89 

Ibid., i, i, 186-187. 
90 See N. Page, "Beatrice: 'My Lady Disdain'," MLN., l, 494 et seq. 
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single. But she is neither as violent not as wedded to celibacy as 

she makes believe: she has a "merry heart,"91 was "born in a 

merry howre,"92 and truly has by nature "little of the melan 

choly element in her":93 in short, she seems, like Benedick, to be 

either sanguine by nature or mildly choleric under the influence 

of the sun : this marks her off from Kate the Shrew, as less violent 

and more witty and amenable?amenable to marriage and to 

Benedick. 

The play opens with a messenger who tells the Governor, 

Leonato, that the Prince, having defeated his enemies, is about 

to pay a visit to the town. Beatrice interrupts the dialogue to 

enquire whether Benedick was killed in the fighting; and, on 

being assured that he is back with his wits and witticisms safe, 
she lets loose a flood of raillery against him that somewhat dis 

concerts the messenger. Shortly after, Benedick enters in the 

Prince's train; and he hardly speaks two sentences before Bea 

trice acidly remarks: "I wonder that you will still [continually] 
be talking, signior Benedicke, no body markes you." Surely, her 

original question as to his fate in the wars, and her opening shot 

in the cannonade of wits that follows show that she was con 

cerned about the young soldier even before the curtain rose, and 

that she is determined above all that he shall not ignore her. Her 

bad humor is especially for him, and she declares that she is 

"Courtesy itself" out of his presence.94 She seems a bit jealous of 

Hero, whose modest exterior so readily wins her a spouse.95 Like 

Benedick, she protests too much that she will never marry;96 

though later she admits that she has always admired him,97 and 

is in fact "sick" with love.98 The "merry war" between them is 

clearly part of her strategy. Choleric persons were warned to 

avoid those like themselves;99 the marriage of two such was 

likened to hell,100 was "subject to Outrages and Anger";101 and 

Beatrice, like Petruchio, assumes the humor if she has it not. 

Nevertheless the Prince is shrewd enough to realize that Bene 

91 Much Ado. ii, i, 298. 92 
Ibid.. ii, i, 315-317. 

93 
Ibid., ii, i, 326. m 

Ibid., i A, 119-120. 
95 

Ibid., il, i, 50 et seq. 
96 

Ibid., i, i, 55 et seq. 
97 

Ibid., m, i, 121-122. 98 
Ibid., in, iv, 40 passim. 

99 
Coef?eteau, op. cit., 623. 

100 A. Niccholes, Discourse of Marriage, London, 1615, 14. 
101 

J. Ferrand, 'EpwronavLa, or a Treatise of Love, Oxford, 1640, 93. 
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dick's disinterest is but temporary and Beatrice's choler is at 

least in part pretense, and he therefore believes that the two 

would make an "excellent" match. Leonato fears that "they 
would talke themselues madde."102 Contempt of others and 

scandalous speeches were recognized causes of choler,103 and so 

at first their humor grew by what it fed on, each exasperating 
the other, and without some such stratagem as the Prince pro 

posed could hardly have been resolved in wedlock. 

Of course, when Hero and Ursula play the same trick on 

Beatrice that the Prince played on Benedick, she succumbs. They 
call her "too disdainful," and say that she will sacrifice anything 
to her wit; her "carping is not commendable"; and, truly, Bene 

dick should be dissuaded from his love for her, even if this re 

quires the floating of slanders about her. Then the two pious 
frauds start a panegyric of Benedick that makes him "foremost 

in report through Italy." Beatrice is shocked to find herself 

"condemn'd for pride and scorne so much"; and she determines 

to reverse her mood and "requite" Benedick (as she says), 

"Taming my wilde heart to thy louing hand." The fruit is ripe 
to pluck, and certainly she will lose it if whispers of scandal reach 

his ears about her, for his proud and suspicious nature would 

brook no such report. She must act and act quickly. Thus shortly, 
both declare their love to one another; but Beatrice must not let 

herself capitulate too easily; and, as she is very much incensed 

at Claudio's public repudiation of her cousin, she demands that 

Benedick challenge his friend and kill him.104 The lover was sup 

posed to endure any trial for his mistress,105 and so Benedick 

reluctantly gives in: but luckily, the Hero-Claudio plot is re 

solved before blood is shed. Even still, Benedick and Beatrice are 

"too wise to wooe peaceably";106 and, at the very end, they have 

a final?or perhaps not final?battle in which each declares that 

he loves the other only in "reason." One suspects that there is a 

bit of choler still in each, despite the purgings of the comedy; but 

finally all seems to come out we'll, and Burton, who was a shrewd 

physician in such matters, gives the following judgment on their 

102 Much Ado, ii, i, 334-336. 
103 

Coeffeteau, op. cit., 568, 576, 592. 
104 Much Ado, iv, i, 265 et seq. 
105 R. Burton, Anatomy of Melancholy, in, 2, 3. 
106 Much Ado, v, ii, 67-68. 
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case: sometimes those that "are harsh and ready to disagree, 
offended with each other's carriage, like Benedick and Beatrice 
in the comedy ... by thus living together in a house . . . begin 

at last to dote insensibly one upon another."107 

Since before the beginning of the play, Beatrice had set her 

cap, wittingly or half-unwittingly, for the gay young Paduan 

philanderer: he had ignored her when he could?a bitter insult!? 

and otherwise replied in kind to her sallies. Then he had gone off 
to serve the Prince at war, and returned more choleric and less 

amenable than ever. She rallies and rails, for at least she will 

get his attention; and then he suddenly takes her onslaughts in 

good part; and, by a seeming accident, she learns that he is really 
in love with her: She has succeeded. Portia and Olivia, being rich 

and beautiful and charming, spend their chief efforts in evading 
suitors; Beatrice, despite her being "black" and "curst" like 

Kate, at last has got one. But her choler is more persistent than 

Benedick's, and she cannot resist an occasional sally of witty 

petulance. The poem that he has tried to write to her, though 
poor poetry, is at last convincing proof of his love; and the 

comedy reaches the happy conclusion of supposedly quiescent 

marriage. Critics have found this play, as many have found 

Twelfth Night, incoherent and insignificant;108 but the Beatrice 
and Benedick plot progresses by stages at once logical and 

psychological to a reasonable comic end. It is the consistent 

working out of a significant theme, which might be phrased as 

the victory of Venus over Mars, or, as in Love's Labour's, the 

triumph of marriage over celibacy, or, in the words of Chaucer's 

Prioresse, Amor vincit omnia. 

John W. Draper 

West Virginia University 

107 
Burton, op. cit., m, 2, 2, 4. 

108 
E.g., E. K. Chambers, Shakespeare, New York, 1926, 128; and W. W. 

Lawrence, Shakespeare's Problem Comedies, New York, 1931, 69 and 72. 
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